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The song “Since the Soup House Moved Away” was featured in the sketch A
Terrible Example, a comic lampoon of temperance societies written by Edward
Harrigan, a playwright, lyricist, singer, actor and theater owner regarded as one
of the founding fathers of American musical theater. The sketch was first
performed in the week beginning Monday, March 9,1874, early in Harrigan’s
career, at New York’s Theatre Comique, a Broadway variety house then under
the management of Josh Hart.1 The leading members of Comique company
included Harrigan, his song-and-dance partner Tony Hart (born Anthony Cannon,
no relation to Josh) and John Wild, an English-born actor famed for his
impersonations of Irish tramps and blackface dandies.
The “Soup House” song seems to have been added to A Terrible Example on
Monday, April 13, 1874, when the Theatre Comique advertisement in the New
York Herald included the notice: “MR. ED. HARRIGAN sings his new song
“WHEN THE SOUP HOUSES FADE AWAY.”2 Perhaps Harrigan’s title and lyrics
were a work in progress. In later weeks, Comique ads revised the name of the
song to the one under which it was later published.3 The sketch was popular
enough that Harrigan revived it several times over the following five years.4
The soup houses referred to in the song were set up in February 1874 by New
York Herald owner James Gordon Bennett, Jr., who hoped to boost his
reputation as the publisher of “the people’s paper” by feeding victims of the Panic
of 1873, a financial collapse that threw many working-class New Yorkers into dire
poverty during a harsh winter. The soup-and-bread cuisine was supervised by
Charles Ranhoffer, head chef for Bennett’s celebrity restaurateur friend Lorenzo
Delmonico.5 In the spring, when the weather had improved, Bennett and
Delmonico wrapped up their charitable program and the “soup house moved
away.” The time was right, then, for Harrigan to make satirical fun of the whole
endeavor.
The action in A Terrible Example was built around a raucous meeting of the
fictional “Sons of Temperance” (S.O.T.), an organization run by crooked Irish
“reformers” focused principally on collecting dues from the addled membership.
Harrigan played the chief reformer Moriarty and Johnny Wild the Irish tramp
Jimmy Lush, whom the reformers labeled “a terrible example” of alcoholic
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“Hard times in New York - The Soup-House, No. 110 Centre Street, one of the number instituted
by Commodore James Gordon Bennett, and Superintended by L. Delmonico” (Frank Leslie's
Illustrated Newspaper, v. 37 (1873), p. 429 (Library of Congress)

debauchery and repeatedly tossed out of the meeting. The sketch concluded, as
did many Harrigan routines, with a drunken melee involving the whole company.
In addition to what he called “knockdown and slapbang,” Harrigan’s sketches
always incorporated catchy comic songs. “Since the Soup House Moved Away,”
with its send-up of drunken “snoozers and bummers,” was a good example.
The sheet music for “Since the Soup House Moved Away” shown above was
included in an 1874 collection of Harrigan songs. Most of his fans didn’t read
music, of course, but they were enthusiastic singers and learned the lyrics from
ten-cent booklets known as “songsters.” Harrigan and Hart’s “Since the Soup
House Moved Away” Songster (cover shown above) included lyrics for the title
song as well as for “Muldoon, the Solid Man” and other popular Harrigan
numbers from the early 1874 Comique season.
Harrigan followed up “Muldoon, the Solid Man,” which was featured in the sketch
Who Owns the Line?, with a sequel set to the same melody called “Muldoon’s
Brother Pat.” He did the same with “When the Soup House Comes Again,” a
song that served as the title piece of another 1874 songster and was first
introduced in a revival of A Terrible Example produced at the Theatre Comique in

the week beginning Monday, October 12, 1874.6 The lyrics of the sequel, sung
by Harrigan as “Moriarty,” included this verse:
“When the snow begins to fall, your landlord he will call,
You must have your money ready when for rent he calls your name,
So let ye’s bear in mind, don’t spend your pinnies blind,
Or you surely will be hungry when the soup house comes again.”7
Harrigan’s big 1873 hit “The Mulligan Guard,” as well as most songs published in
his later career, were set to tunes composed by the Comique’s musical director
(and Harrigan’s father-in-law) Dave Braham, an English-born violinist. But in
1874, Harrigan was still setting his lyrics to traditional melodies well known to his
immigrant and second-generation Irish audience.
The first Soup House songster indicated that “Muldoon, the Solid Man” was to be
sung to the air of “The Colleen Rhue,” a melody used for several well-known Irish
folk songs. “The Old Hat,” an 1874 St. Patrick’s Day Parade song, used the
melody now associated with “The Star of the County Down.” Harrigan’s 1875
number “The Boulevard,” about an Irish immigrant seeking road construction
work, used the air of a Scottish and Irish song known as “Wha’ll Be King But
Charlie” and “Behind the Bush in the Garden” among other titles.
“Since the Soup House Moved Away” was set to air of “The Black Bird,” an early
18th-century English-language song in praise of the deposed king James Francis
Edward Stuart, the “Old Pretender” to the British throne whose cause was
supported by Irish and Scots Catholics.

O’Neill, Francis, Irish Minstrels and Musicians, (Chicago: Lyon & Healy), 1913, p. 131.

“The Black Bird” melody has been sung and played in a host of different
versions. A Mixolydian modal setting in hornpipe tempo is played to this day at
step dancing feisanna for one of the most popular of Irish solo “set dances.” Irish
traditional musicians play a highly ornamented version in the same mode as an
instrumental slow air. The famous music collector Francis O’Neill printed what he
found to be the earliest published version (see above) in his 1913 book Irish
Minstrels and Musicians. This was a simple minor-key setting published c. 1800
New York Clipper, October 17, 1874, p. 230. Harrigan and Hart’s “When the Soup House
Comes Again” Songster (New York: A.J. Fisher), 1874, Harris Collection of American Plays and
Poetry, John Hay Library, Brown University, p. 8 (cited in Granshaw). See also Meade, Don, “The
Life and Times of Muldoon, the Solid Man” at http://blarneystar.com/Muldoon6.4.11.pdf
7 Granshaw, op cit., p. 54.
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in Dublin in volume 1 of Paul Alday’s A Pocket Volume of Airs, Duets, Songs,
Marches, etc.
Harrigan’s “Soup House” melody was very similar but shifted into a major key.
This was a version of “The Black Bird” popular in his day both as a song air and
an instrumental piece. Published examples include the 1860 setting from The
Hibernia Collection reproduced below and a nearly identical version included in a
book of Civil War fife tunes.8 This version of the melody closely fits both the
original 18th-century lyrics of “The Black Bird” and those of Harrigan’s song.

O’Flannagan, Patrick, The Hibernia Collection, (Boston: Elias Howe), 1860, p. 22

Harrigan’s lyrics made use of stage-Irish dialect and incorporated a rhyme
scheme modeled on the sort employed by many 19th-century English-language
Irish folk songs, one that harked back to more sophisticated Irish-language
poetry. Harrigan wasn’t quite finished with “The Black Bird.” In 1882, he produced
a full-length play by G.L. Stout called The Blackbird with songs added by himself
and Braham. One of those songs, “The Mountain Dew,” has remained popular to
this day, perhaps because Braham’s catchy melody was adapted from the old
traditional song “The Girl I Left Behind Me.”
“Since the Soup House Moved Away” was too topical to enjoy as extended a
period of popularity as “The Mountain Dew.” But though it has long disappeared
from popular memory, it remains an excellent example of the way that Irish
traditional melodies were wed to Irish-American lyrics in the heyday of 19th century variety theater on Broadway.

“The Black Bird (A Dirge),” tune no. 91 in Hopkins, A.F., American Veteran Fifer (Cincinnati: The
Fillmore Bros.), 1905. Hopkins, of Yellow Springs, Ohio, was described in the book as the
National Fife Major of the National Association of Civil War Musicians.
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Since the Soup House Moved Away
Cold winter’s passed away, and the summer time has come;
The snoozer and the bummer, they must all take a rest.
Young men will go out, and they’ll sport themselves about!;
While I have to seek my living, in the mighty far off West.
There’s old Buffalo, the swate town of Chicago;
On the Erie Canal, shure I’ll have to go to say.
Chorus:
Oh! I’ll be bewailing,
My strength ‘twill be failing;
Wid hunger I’ll be ailing,
Since the soup house mov’d away.
Success attind you, Binnett, may your Herald never die;
You kept me from hard work and toil, upon the Boulavard (sic)9.
To work I’d never stoop, while I ate your meat and soup;
Oh to break stones in a quarry, I think it’s awful hard.
There’s many an honest man you’ve oft filled his dinner-can;
You put sunshine in his family at mealtimes every day.
Chorus
I remember well the station-house, where I always slept;10
On the daffy down feathers, that were in the iron bed.
The wharf down at the river, where I’d crawl out’v the wet;
‘Neath longshoremen, fishermen, and canallers’ gentle tread.
I’m called a snoozer, by e’vry ould bruiser;
I’m as hungry as a mule, I could ate a bale of hay.
Chorus

“The Boulevard” was the stretch of Broadway above Columbus Circle under construction in the
1870s, largely by Irish laborers.
10 Homeless men in New York in this period were commonly allowed to sleep in the basements of
police stations.
9

The Black Bird11
Upon a fair morning for soft recreation,
I heard a fair lady was making her moan,
With sighing and sobing, and sad lamentation,
Saying, “My black bird most royal is flown.
My thoughts they deceive me,
Reflections do greive me,
And I am o’erburthened with sad misery;
Yet if death should blind me,
As true love inclines me,
My black bird I’ll seek out, wherever he be.
Once into fair England my black bird did flourish
He was the chief flower that in it did spring;
Prime ladies of honour his person did nourish,
Because he was the true son of a king:
But since that false fortune,
Which still is uncertain,
Has caused this parting between him and me,
His name I’ll advance
In Spain and in France,
And seek out my black bird wherever he be.
The birds of the forest all meet together,
The turtle has chosen to dwell with the dove;
And I am resolv’d in foul or fair weather,
Once in the spring to seek out my love.
He’s all my heart’s treasure,
My joy and my pleasure;
And justly (my love) my heart follows thee,
Who are constant and kind,
And courageous of mind,
All bliss on my black bird, wherever he be.
In England my black bird and I were together,
Where he as still noble and generous of heart.
Ah! wo to the time that first he went thither,
Alas! he was forc’d from thence to depart.
In Scotland he’s deem’d,
And highly esteem’d,
In England he seemeth a stranger to be;
Yet his fame shall remain,
In France and in Spain,
All bliss to my black bird wherever he be.
What if the fowler my black bird has taken,
Then sighing and sobbing will be all my tune;
But if he is safe, I’ll not be forsaken,
And hope yet to see him in May or in June.
For him through the fire,
Through mud and through mire,
Ramsay, Allan, The Tea-Table Miscellany… (London: A. Millar, 1724), p. 104. The 11th edition
is available online from Google Books.
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I’ll go; for I love him to such a degree,
Who is constant and kind,
And noble of mind,
Deserving all blessings, wherever he be.
It is not the ocean can fright me with danger,
Nor tho’ like a pilgrim I wander forlorn,
I may meet with friendship of one is a stranger,
More than of one that in Britain is born.
I pray heaven so spacious,
To Britain be gracious,
Tho’ some there be odious to both him and me,
Yet joy and renown,
And laurels shall crown
My black bird with honour, wherever he be.
“I will go, a stranger to peril and danger,
My heart is so loyal in every degree;
For he’s constant and kind, and courageous in mind.
Good luck to my Blackbird, wherever he be!
In Scotland he’s loved and dearly approved,
In England a stranger he seemeth to be;
But his name I’ll advance in Britain or France;
Good luck to my Blackbird, wherever he be.
“The birds of the forest are all met together,
The turtle is chosen to dwell with the dove,
And I am resolved, in foul or fair weather,
Once in the spring-time to seek out my love.
But since fickle Fortune, which still proves uncertain,
Hath caused this parting between him and me,
His right I’ll proclaim, and who dares me blame?
Good luck to my Blackbird, wherever he may be!”

Formatting and spelling as in the original. Historian W.H. Grattan Flood believed the
song had been written “about the year 1707” and was Anglo-Irish in origin.12 Samuel
Bayard, in his 1944 collection of Pennsylvania fiddle and fife music Hill Country Tunes,
wrote that “The Black Bird” had been developed from “The Ladies Lamentation for the
Losse of her Land-lord,” a 1651 royalist ballad printed by one Richard Burton.
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Flood, W.H. Grattan, A History of Irish Music (Dublin: Brown and Nolan), 1906, p. 224.

